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In this talk I dealt with Linear A “picture-based” signs. By “picture-based” or “pictorial” I refer to 
signs of writing, which formally stem from icons, iconographic motives, or directly from the depiction 
of an object (including plants, animals, body parts, etc.), but does not represent that object. Under this 
definition, we can state that the Cretan Hieroglyphic graphic repertoire is more pictorial than the 
“Linear” ones, since the majority of the shapes have a more or less clear referents in the 
contemporaneous figurative repertoire and material culture. Nevertheless, Cretan Hieroglyphic is not 
entirely picture-based, as Linear A is not entirely linear or geometrical. A certain number of Linear 
A signs are clearly picture-based, while other are more schematic. 

Since schematic or simple shapes may look similar by chance, it is often problematic to understand 
with certainty whether they originated with Cretan Hieroglyphic, or were newly invented in Linear 
A. Conversely, it is easier to assess whether a clear picture-based sign has or not a counterpart in 
Cretan Hieroglyphic. For example, both signs AB 08 and CH 042 are shaped as a double-axe, AB 24 
and CH 052, as a spouted jug, and A 312 and CH 051 as a dagger (CHIC, 19). 

In the same way, we can detect three picture-based Linear A signs which do not find any counterpart 
in any Cretan Hieroglyphic sign so far attested. These are AB 67, AB 118, and A 321. These can be, 
therefore, considered innovations, at least until possible new Cretan Hieroglyphic documents 
featuring one or more of these signs come to light. These three signs provided us with the opportunity 
of exploring the creation of an original phonetic Linear A sign starting from the depiction of a material 
referent: a one-handled conical cup for AB 67, a pair of scales for AB 118, and a sistrum for A 321. 

Finally, I investigated the case of Linear A logograms which might have been occasionally used not 
because of their meaning, but phonetically. In both Linear A and B, commodity logograms are often 
combined with syllabograms, but this is usually done in order to disambiguate their general meaning. 
The situation we analysed during the workshop was different. It required that a Linear A logogram 
was preceded or followed by one or more syllabograms of the same size and that the resulting 
sequence was not followed by numerals. This proved to be the case with AB 13la on HT 14.1 and 
123a.3 (pu-131a), A 100/102 on PE Zb 7 (ja-wa-*100/102), and AB 122 on KO Za 1b (du-*314- 
*122)' and SY Za 2a (ja-su-ma-tu-*122). On KO Za 1 and SY Za 2, groups of signs are clearly 
divided by dots and AB 122 is arranged as all the other phonograms are in these two texts. 


' On KO Za 1b, the sign I suggest reading as *122 on the grounds of its paleographical characteristics, is read as AB 27 
in GORILA 4. 


